English 291: Readings in Renaissance Literature
Fal 2007, TR 12:30B1:45 in Sein 314

Chrigtine Coch

Office hours: M 1ER, TR 2B8B, & by gppointment, in Fenwick 224
ccoch@holycross.edu

508/ 793.3947

http://c ollege.holycross.eduf aculty/c coch/h omehtm

Description:

This course provides an introduction to the literature of the English Renaissance, aperiod
celebrated for its new belief in man@ ability to shgpe himself and hisworld. Alongsdefath
in art, Renaissance writers aso sustained a degp respect for nature. This produced a
paadox. Where did vdue lig, in the naturd or the artful? Using these categories as starting
points, we will explore the waysthat art fit into life in the period and its texts.

Gods

~» To sample some of the mgor writers and genres of the English Renaissance
-~ To investigate how texts interacted with their cultura contexts
-~ To hone close reading skills by learning to ask and answer interesting questions

-~ To engage with the work of other criticsin persuasive written arguments

Texts:
~  The Norton Anthology of English Literature, 8" Edition, Vol. B, The Sxteenth
Century and the Early Seventeenth Century
~» Shakespeare, The Winter's Tale, IN The Late Romances, d. David Bevington (Bantam)
-~ DianaHacker, A Pocket Style Manual, 4" Edition (Bedford)

-~ anumber of shorter readings avallable on ERes (password=renassance)

Expectations.

Class participation, reading responses, and quizzes (10%): Thisisadiscusson-based
course. Plan to read dl materid closdly and be ready to participae actively and thoughtfully
in class discussion. Be forewarned: the reading load will become progressively heavier as
you gain kill in reading the period®@texts and we move into the epics.



Regular atendance is essentid in adiscussion-centered course. More than two unexcused
absences will lower your find grade If you must missaclass, it is your responsbility to
borrow the notesfrom another sudent, acquire any maerids that were handed out, and
learn if changes have been madeto the syllabus.

To help you think criticaly about our readings, for many sessons | will assign questions or
ask you to write on questions of your own. Sometimes | will collect the responses,
sometimes not. Snce thewriting in these short exercises isinformad and exploraory,
collected reading responses will receive generd marks (! ,! -, or! +) based on how
thorough and thoughtful they are. For legibility@sske, | ask that reading responses be typed.
Reading responses must be on timeto receive credit.

Quizzes will be given as needed to ensure that everyoneis keeping up. There will be no
make-up quizzes.

Collaborative presentation (10%): you and apartner will present on atext of your choice
to open class discussion. Plan to spesk for 10B15 minutestotd, referringto notesor an
outline rather than reading written prose doud. Time yoursaves a home so you can cut or
add as necessary.

The presentation should resemble abrief paper. You will need an introduction, an
organized andyticd argument, and aconclusion. Asfor any paper, do not try to discuss dl
facets of atext, or dl texts assgned for aparticular day. Instead, focus on one aspect of a
text that interestsyou. If severd texts are assigned, you may choose to discuss one or more
than one, 30 long as you do not sacrifice depth for breadth. In any case, be sureto guideus
through close readings of specific passages to support your clams. You may dso wish to
make connections with other texts we@eread. End with ajumping-off point for discussion:
aquestion, apuzzle, or acritica controversy.

The key to agood presentation is thinking about what your audience needsand wants. Snce
al of your ligeners will have read the text and the Norton introduction to it, they do not
need you to summarize that materid. You may wish to provide some introductory
background information, but only if it contributesto your argument and goes beyond what®
in our anthology. What your audience will most gppreciate is your own unique, thoughtful,
focused interpretation of an agpect of thetext & hand. If you chooseto build on the work
of other critics, as you gegk, be sure to distinguish between their idess and your own.

You will hand in your notes (they need not be typed) and an MLA-formatted ligt of any
Sources you consullt.

Papers (45%): one 5B7pp paper (20%) and one 7E8pp paper (25%), each due af the beginning
of class ON the daes listed in the Schedule (unless otherwise specified). We will discuss
specific requirementsfor each pgper in advance. | encourage you to consult with mein
developing your own paper topics.

No extension of deadlines will be granted without prior permission or adean@letter. Lae
papers will be accepted only & my discretion. If | accept one, it will drop 1/3 of agradefor
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each day or part of aday it isoverdue. For example, if apagper isdue & noon on aMonday,
an A- essay submitted after Monday noon and before Tuesday noon will receive aB+. | will
not accept pgpers more than two days lae.

Papers mugt be printed single-sded, in aconventiond twelve-point text font (like Times),
and double-spaced, with one-inch margins dl around. In the upper left corner of the first
page, list your name, my name, the course number, and the dae on separate lines. At the
center of the next line, please provide atitle designed to prepare your reader for your
argument. Remember to proofread carefully for spdling and mechanicd errors before you
print. | will not read papers whose pages are not numbered and stapled.

Midterm exam (15%): there will be an in-class exam on the dae specified in the Schedule.
Part | will ask you ddfine terms and demondrate their importance to our texts, Part 11 will
ask you to identify and andyze passages.

Final exam (20%): acumulative fina exam will be given during exam period. Part | will
ask you to identify and andyze passages from our texts, Part 11 will request short essays.

Academic Honesty: Your work should be your own and should be prepared specificaly for
thisclass. Whenever you make use of outsde sources for language ot ideas (including web
sites, DOOKS, roommates, etc.) you must acknowledge them in formd citations. Falureto do
S0 congtitutes plagiarism, a serious academic offense. Firgt-time plagiarists earn a zero on
the assgnment, aletter in their college file, and two semesters of academic probation.
Second-time offenders will be suspended for ayear, and third-time offenders will be
dismissed from the college. If you ever have questions about what needsto be cited and
what does not, please ask me.

Please use MLA format for dll citations. Youd find an overview of MLA format in .4 Pocker
Style Manual. For issues the overview doesn®address, consult the MI.4 Handbook for Writers
of Research Papers in the Dinand Library reference room.

Schedue:

This schedule offers atentative outline of the course; it may change as the course progresses.
It doesnot contain the short exercises that will be assigned throughout the term.

Weeks 1-3: Self-fashioning
Thurs. 8/30: Introductions

Tues 94:  Introduction and Orhe Court and the City,Opp. 486683
Badassare Cadtiglione, selection on Q5raceOfrom The Book of the Conrtier
(1528, Thomas Hoby® trandation 1561), pp. 645047
Thomas Wyatt (1503042), (Btand whoso list, OQWho list his wedth and esse
retain,Oand QVline Own John Poyns Opp. 592694 and 60366



Thurs. 9/6:

Tues. 911

Thurs. 91 3:;

Wyatt, O he long love that in my thought doth harborOwith Petrarch®
Rima 140 and Surrey® QLove, that doth reign and live within my
thoughtQ QWVhoso list to huntOwith Petrarch® Rinza 190; GFarewell,
LoveQ Q find no peaceOwith Petrarch® Rinza 134; My gdleyOwith
Petrarch® Rima 189; and O hey flee from me.O Wyatt and Petrarch pp.
594E07 and 599; Surrey p. 608

~» Exercise (please type):

Sdect one sentence from Wyatt@ Orhe long love that in my thought doth
harborOand compare and contrast it with the corresponding sentence in
Surrey® QL ove, that doth reign and live within my thought. OExplicate the
sentences by using your close reading skills to QunfoldOthem, showing how
every detail contributesto each sentence®@ meaning. Think about word<O
denotaions and connotations, line bregks, figurative language (metgphors,
smiles, personificaion, €tc.), imagery, sound effects, and tone. End by
discussing how the differences you discover in the sentences illuminate the
larger differences between thetwo sonnets. Aim for 1B1 1/2 pages of
concise anayss.

Wyatt cont@ )
(Renaissance Humanism,Opp. 483E00
Thomas More (1478P1535), background pp. 518E21 and letters (ERes)

Orhe Reformation,Opp. 490003

(raith in Conflict,Opp. 616617

Thomas More (1478P1535), sdlection from .4 Dialogne Concerning Heresies,
pp. 623EP4

John Calvin (1509P1564), sdection from The Institution of Christian Religion,
pp. 625ER7

Anne Askew (1521846), selection from The First Examination of Anne Askew,
pp. 6286880

John Foxe (1516B87), selection from Acts and Monuments, pp. 631ER

Weeks 4-5: The artist as demigod

Tues. 918:

Thurs. 9/20:

Tues. 9 25:

Orhe Elizabethan Thester,Opp. 506011

Christopher Marlowe, The Tragical History of Doctor Fanstns (A text published
1604; play performed during Marlowe® lifetime) pp. 100264 and 1022E65.

Discussion of Paper 1

The Tragical History of Doctor Faustus cont@
Helen Gardner, Orhe Damnation of FaustusO(ERes, 8pp)*

Jonathan Dollimore, CRubversion through Transgression: Doctor Faustus
(c. 1592)O(ERes, 11pp)*



Charles G. Masinton, QFaustus and the Failure of Renaissance Man]O(ERes,
10pp) . .

Sephen Orgel, QMagic and Power in Doctor Faustus]O(ERes, 8pp)

Working with secondary sources and the MLA bibiliography

(*Today@ class discussion will focus on Gardner and Dollimore, but

be sure to read Masinton and Orgel as well to prepare for Pgper 1.)

~» Exercise (please type):

1. expressthe centrd clam of Gardner@argument in 1E2 sentences. (Note:
you will need to think carefully to articulate her thesis)

2. dothe samefor Dollimore®argument

3. find awesk spot in ether Gardner@ o Dollimore®argument, and use
specific evidence from thetext of Doctor Faustus to show why you don®

agree

Thurs 927 OMNriters, Printers, and PatronsOand Orudor Syle: Ornament, Plainness, and
Wonde,Opp. 4986606
Philip Sdney, sdectionsfrom The Apology for Poetry (Written c. 1580), pp.
AU7D48 and 953b74
Quick review of thesis and topic sentences
~» Please bring A Pocket Style Manual to class today.

Week 6: Eros, art, and rule

Mon. 10/1: PAPER 1 DUE at noon on my office door (Fenwick 224): Faustus
and the critics

Tues 10/2:  Sdney, sonnets from Astrophil and Stella (Written 1580s): 1, 6, 9, 10, 15,
pp. 975078

Thurs. 10/4:  Sonnets from Astrophil and Stella: 18, 20, 28, 45, 47, 52, 71, pp. 979E80,

983684, 986

O\ Femae Monarch in aMae WorldGand Orhe Kingdom in Danger,Opp.
493606

Elizabeth Tudor (1533D1603), GOn Monsieur® DepartureOA Letter to
Robert Dudley, Earl of Leicester, February 10, 1586; Verse Exchange
between Elizabeth and Sr Wdter Raegh; Soeech to the Troops a
Tilbury; The GGolden SpeechQ pp. 687E88, 6955696, 6985703

Tues. 10/9:  Columbus Day bresk. No classes.

Weeks 7-10: Uses and abuses of art

Thurs 10/11: Edmund Spenser, The Faerie Queene, O Letter of the AuthorsOand Book 2,



Tues. 10/1 6:

Thurs. 10/ 18:

Tues. 10/2 3

Thurs. 10/25:

Tues. 10/30:

Weeks 10-11:

Thurs. 11/1:

Tues. 11/6:

Weeks 11-15:

Thurs. 11/8:

Tues. 11/1 3

Canto 12, The Bower of Bliss (1590), pp. 705807, 714B19, 857867
Discussion of midterm exam

The Bower of Bliss cont@
The Faerie Queene Book 3, ProemBCanto 1 (ERes, pp. 783E800)

MIDTERM EXAM

The Faerie Queene Book 3, Cantos 2P4 (ERes, pp. 800B19) plus Marinell
sdection (ERes)

The Faerie Queene Book 3, Cantos 556 (ERes, pp. 819E89)

The Faerie Queene Book 3, Cantos 7P12 (ERes, pp. 839E863) plus 1590
ending (Eres)

Discussion of Paper 2: begin thinking serioudy about whether youd like to
write on Spenser rather than waiting for Milton. Consde tha sarting
work on apgper now will dlow you timeto revise and dleviae the crush
a the end of the semester!

Recommended critical readings:

Thomas P. Roche, J., sdlection from The Kindly Flame (ERes, 23pp)

Susanne Lindgren Wofford, GGendeing Allegory: oenser@Bold Reader and
the Emergence of Character in The Faerie Queene |11 O(ERes, 21pp)

Body, mind, soul

John Donne (1572B1631), Orhe Flea, OOrhe Canonization,OQAir and
Angals OQ ove® Alchemy,OA Vaediction: Forbidding Mourning, OO he
Ecstasy,OCElegy 19: To His Mistress Going to Bed Opp. 1260663,
1267868, 1270, 1272, 127501278, 1283£84

Introduction, Ctate and Church, 1603040,0and Qiterature and Cuilture,
1603040,0pp. 12356650
Donne, Holy Sonnets 1, 5, 9, 10, 14, 17, 18, pp. 1295E09

Human nature

Introduction, Orhe Caroline EraOOrhe Revolutionary Era, 16408600and
Quiterature and Culture, 1640D60,0pp. 1250E69
John Milton, Paradise I o5t (1674), Book 1, pp. 1785689 and 1830E60

Paradise 1ost, Book 2, pp. 1850D71
Book 3, lines 1£654, pp. 1872683
See summaries for sections we aren®@reading (ERes)



-+ | strongly recommend reading shead into Thursday® assgnment early in
theweek. 1t@lengthy and dense, and will take sometime.

Thurs. 11/15:  Paradise 1.0z, BoOK 4, lines 1E828, pp. 188761905
Book 5, lines 1EP45 and 350E661, pp. 1908013, 1916E0
Book 6, The Argument (ERes)
Book 7, lines 1889, pp. 1946647
Book 8, lines 179Bend, pp. 1964br3
See summaries for sections we aren®reading (ERes)

Tues. 11/20:  Paradise 1.ost, Book 9, pp. 1973668
If you would like to read dong as Book 9 is read doud, go to
<http://w ww.laits.utexasedu/m iltonpl/> .

Thurs. 11/2 2. Thanksgiving bresk. No class.

Tues 112 7. Paradise 1ost, Book 10, pp. 199862021
Book 11, The Argument (ERes)
Book 12, pp. 2041£2055

Recommended critical readings:
C.S Lewis, selection from A Preface to Paradise 1ost (Eves, 14pp)
Michadl Schoenfeldt, GDbedience and Autonomy in Paradise 1.0stO(EReS,

17pp)
BarbaraKiefer Lewaski, Orhe genres of Paradise LostO(ERes, 17pp)

Thurs. 11/29: Shakespeare, The Winter’s Tale (c. 1610-11) (Bantam edition). Please read
the full play for today@discusson. A quiz isvery likely.

Tues 12/4:  The Winter's Tale cont@
PAPER 2 DUE in class: Spenser or Milton and the critics

Wed. 12/5D Sudy period
Fri. 12/7

FINAL EXAM



