
 

English 329:  Shakespeare 
 
Spring 2008, TR 2–3:15 in Stein 314 
 
Christine Coch 
Office hours: W 1–3, R 3:30–4:30, & by appointment, in Fenwick 224 
ccoch@holycross.edu 
508/793.3947 
http://college.holycross.edu/faculty/ccoch/home.htm 
 
 
 
Description:  

This course provides an introduction to Shakespeare’s drama, tracing its development across 
his career.  We will be closely reading plays from the four major genres:  history, comedy, 
tragedy, and romance.  As we do, we will investigate the influence of the new playhouses, the 
Elizabethan and Jacobean courts, the rising middle class, and contemporary notions of 
gender, identity, and authorship.  To appreciate the creative decisions involved in 
transforming a written text into an acted drama, we will analyze scenes from recent film 
versions of many of our plays.  If interest and scheduling allow, we may also attend a 
performance in Boston. 
 
 
Goals: 
 

 To gain a sense of Shakespeare’s range and development as a playwright 

 To hone close reading skills by learning to ask and answer interesting questions 

 To experience the dynamic relationship between written word and acted drama 

 To explore how Renaissance drama interacted with its cultural contexts 

 To discover why Shakespeare’s plays continue to move audiences today 
 
 
Texts: 
 

 Because in class we need to refer to passages quickly and easily, we all will be reading 
David Bevington’s editions of our plays:  Richard III, 1 Henry IV, Henry V, Much Ado 
About Nothing, Twelfth Night, Measure for Measure, Romeo and Juliet, Hamlet, King Lear, 
and The Tempest.  The Bevington editions come in two formats, both available in the 
Holy Cross bookstore.  If you want to own all of Shakespeare’s plays and don’t mind 
carrying around a large volume, purchase The Complete Works of Shakespeare, 5th edition 
(Longman).  If you prefer more portable texts, choose the Bantam paperbacks 
instead.  I recommend looking at the page layout of each to see which you’re most  
comfortable reading. 

 Diana Hacker, A Pocket Style Manual, 4th Edition (Bedford) 
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 a number of shorter readings available on ERes (password=shakespeare) 
 
 

Expectations: 
 
Class participation, reading responses, and quizzes (10%):  This is a discussion-based 
course.  Plan to read all material closely and be ready to participate actively and thoughtfully 
in class discussion.  More than two unexcused absences will lower your final grade.  If you 
must miss a class, it is your responsibility to borrow the notes from another student, acquire 
any materials that were handed out, and learn if changes have been made to the syllabus. 
 
To help you think critically about our readings, for many sessions I will assign questions or 
ask you to write on questions of your own.  Sometimes I will collect the responses, 
sometimes not.  Since the writing in these short exercises is informal and exploratory, 
collected reading responses will receive general marks (P, P-, or P+) based on how thorough 
and thoughtful they are.  For legibility’s sake, I ask that reading responses be typed.  Reading 
responses must be on time to receive credit. 
 
Quizzes will be given as needed to ensure that everyone is keeping up.  There will be no 
make-up quizzes. 
 
Leading discussion (ungraded): once during the term, you will be responsible for opening 
class discussion on a text of your choice.  Begin by bringing us to a passage (or two closely 
related passages) you find intriguing, and lead us through a close reading of it.  End with a 
discussion question that will help us think about the passage in a larger context, either in 
relation to its parent text or in relation to other texts we’ve read.  Be sure your question is an 
open one rather than one for which you feel you already have an answer.  Plan to speak for 
about 5 minutes.  
 
Papers (50%):  one 5–7pp paper (20%) and one 8–10pp paper (30%), each due at the 
beginning of class on the dates specified in the Schedule.  We will discuss specific requirements 
for each paper in advance.   
 
I am happy to meet with you to discuss your papers as you develop them.  I find that email 
is not an effective medium for substantive discussion, so I ask that you come to talk with me 
in person, either in office hours or by other arrangement.  To ensure that I can be helpful to 
you, please come in well before a paper is due.  I will gladly sit down with you anytime up 
until two days before a due date.  Please plan your drafting schedule with this timetable in 
mind. 
 
No extension of deadlines will be granted without prior permission or a dean’s letter.  Late 
papers will be accepted only at my discretion.  If I accept one, it will drop 1/3 of a grade for 
each class period or part of a class period it is overdue.  For example, if a paper is due at the 
beginning of class on Tuesday, an A- essay submitted after Tuesday 2:00 and before 
Thursday 2:00 will receive a B+.  I will not accept papers more than two class periods late.  
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Papers must be printed single-sided, in a conventional twelve-point text font (like Times) 
and double-spaced, with one-inch margins on all sides.  In the upper left corner of the first 
page, list your name, my name, the course number, and the date on separate lines.  At the 
center of the next line, please provide a title designed to prepare your reader for your 
argument.  Remember to proofread carefully for spelling and mechanical errors before you 
print.  I will not read papers whose pages are not numbered and stapled.  
 
Midterm exam (15%):  there will be an in-class exam on February 28th.  Part I will ask you 
define terms and demonstrate their importance to the plays; Part II will ask you to identify 
and analyze passages. 
 
Final exam (25%):  a cumulative final exam will be given during exam period.  Part I will 
ask you to identify and analyze passages from our texts; Part II will request short essays. 
 
Academic Honesty:  Your work should be your own and should be prepared specifically 
for this class.  Whenever you make use of outside sources for language or ideas (including web 
sites, books, roommates, etc.) you must acknowledge them in formal citations.  Failure to do 
so constitutes plagiarism, a serious academic offense.  First-time plagiarists earn a zero on 
the assignment, a letter in their college file, and two semesters of academic probation.  
Second-time offenders will be suspended for a year, and third-time offenders will be 
dismissed from the college.  If you ever have questions about what needs to be cited and 
what does not, please ask me.   
 
Please use MLA format for all citations.  You’ll find an overview of MLA format in A Pocket 
Style Manual.  For issues the overview doesn’t address, consult the MLA Handbook for Writers 
of Research Papers in the Dinand Library reference room. 
 
 
Schedule: 
 
This schedule offers a tentative outline of the course; it may change as the course progresses.  
It does not contain the short exercises that will be assigned throughout the term. 
 
 
Thurs. 1/17: Introductions 
  The Elizabethan Theater 
 
Tues. 1/22: David Bevington, “The Early Years, 1564–c.1594,” pp. liii–lxiiii; “Learning,”  

   p. xxvii; and “The Nature of Humankind,” pp. xxvii–xxix.  The Complete  
   Works of Shakespeare, pp. ix–xxix.  Also recommended:  “London Theaters  
   and Dramatic Companies,” pp. xliii–l.  For those using the paperback  
   editions of the plays, all readings from Bevington’s general introduction are  
   available on ERes.   
Richard III (c. 1592–1594) Act 1.  For each of our plays, please begin by     
   reading Bevington’s introductory essay, underlining key ideas and issues  
   you intend to trace as as you read. 
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Thurs. 1/24: Richard III cont’d.  (all) 
  Bevington, “The Political and Religious Background,” “Queen Elizabeth and  
     Tudor Absolutism,” “The Doctrine of Passive Obedience,” and “The  
     Political Ideas of Machiavelli,” pp. xvii–xx and xxii–xxiii; also “Social  

   Change,” pp. xiv–xv. 
 

Tues. 1/29:  Romeo and Juliet (1594–1596)   
 
Thurs. 1/31:  Romeo and Juliet cont’d  
  Recommended:  Bevington, “Life in Shakespeare’s England: The Social and  
     Economic Background,” pp. ix–xiv, xv–xvii. 

 
Tues. 2/5:  1 Henry IV (1596–1597) 

  Discussion of Paper 1 
 
Thurs. 2/7:  1 Henry IV cont’d 
 
Tues. 2/12:  Henry V (1599) 

Diana Hacker, “Integrating literary quotations,” “Using the ellipsis mark,”    
   and “Using brackets,” A Pocket Style Manual, pp. 123–127 and 120–122.   
   Please also look at “MLA list of works cited” pp. 135–139 and “MLA  

manuscript format; sample pages” pp. 148–154.  For those using a 
different style manual, these readings are available on ERes.   

  Recommended:  Bevington, “Shakespeare in the Theater, c. 1594–1601,” pp.  
   lxiii–lxviii. 
Please bring A Pocket Style Manual to class today. 

  Quick review of thesis and topic sentences 
 
Thurs. 2/14: Henry V cont’d 
 
Tues. 2/19:  Much Ado About Nothing (1598–1599) 

PAPER 1 DUE 
 
7:00 p.m. screening of BranaghÕs Much Ado About  Nothing in Stein 102  

     (110 minutes). 
 
Thurs. 2/21: Much Ado About Nothing cont’d 

 
Tues. 2/26:  Hamlet (c. 1599–1601) 

Discussion of midterm 
 
Thurs. 2/28:   Hamlet cont’d 

Discussion of Paper 2 
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Tues. 3/4– Spring break.  No class 
  Thurs. 3/6 
 
Tues. 3/11:  Hamlet essays (ERes) 

Diana Hacker, “Avoiding plagiarism” and “Integrating quotations,” A Pocket  
   Style Manual, pp. 115–123.  Please also skim through “MLA documentation  
   style,” especially pages 127–129 and 135ff. For those using a different style  
   manual, these readings are also available on ERes.   
Recommended:  Bevington, “The Drama Before Shakespeare,” pp. xxix–xliii. 
Please bring A Pocket Style Manual to class today. 

  Working with secondary sources and online bibliographies 
   
Thurs. 3/13: MIDTERM EXAM 
 
Tues. 3/18: Twelfth Night (1600–1602) 
 
Thurs. 3/20: Easter break.  No classes. 

 
Tues. 3/25:  Twelfth Night cont’d 
 
Thurs. 3/27: TBA 
 
Tues. 4/1: Measure for Measure (1603–1604) 
 
Thurs. 4/3: Measure for Measure cont’d 
 Recommended:  Bevington, “Shakespeare in the Theater, c. 1601–1608,” pp.  
        lxviii–lxxiv. 
 
Tues. 4/8: Writing workshop – peer reviews  

FULL DRAFT OF PAPER 2 DUE 
 
Thurs. 4/10: TBA 
 
Tues. 4/15: King Lear (c. 1605–1606) 
 
Thurs. 4/17: King Lear cont’d 
 
Tues. 4/22: King Lear cont’d   

PAPER 2 DUE 
 
Thurs. 4/24: The Tempest (c. 1611) 
 
Tues. 4/29: The Tempest cont’d 

Recommended:  Bevington, “The Late Years: 1608–1616,” pp. lxxiv–lxxvii;     
   and “Language and Artistic Development,” pp. lxxx–lxxxii. 
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Wed. 4/30– Study period 
  Fri. 5/2  
 
FINAL EXAM 
 


