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AMERICAN WOMEN WRITERS OF COLOR:

CHINESE AMERICAN, AFRICAN AMERICAN

PR. BIZZELL—SPRING 2002

OFFICE HOURS: M 2-4, T 2-3:30, W 2-4, R 2-3:30 and by appointment, in Fenwick 214, x 2524, email pbizzell@holycross.edu

REQUIRED TEXTS:

Listed in the order in which we will read them. You must use the editions of Eaton and Larsen that I have ordered, but may use any other edition of the other texts.

Eaton, Edith Maud, a.k.a. Sui Sin Far. Mrs. Spring Fragrance and Other Writings. 1912; rpt. Amy Ling and Annette White-Parks, eds.  Urbana: University of Illinois Press, 1995.

Lim, Shirley Geok-Lin. Among the White Moon Faces. NY: Feminist Press, 1996.

Kingston, Maxine Hong. The Woman Warrior. 1975; NY: Vintage, 1976.

Tan, Amy. The Hundred Secret Senses. 1995; NY: Ivy/Ballantine, 1996.

Jen, Gish. Mona in the Promised Land. 1996; NY: Vintage, 1997.

Harper, Frances E. W. Iola Leroy, or, Shadows Uplifted. 1892; rpt. Boston: Beacon, 1987.

Derricotte, Toi. The Black Notebooks. NY: Norton, 1997.

Larsen, Nella. Quicksand and Passing. 1929; rpt. New Brunswick NJ: Rutgers University Press, 1986.

Morrison, Toni. Tarbaby. 1981; NY: Signet, 1983.

Senna, Danzy. Caucasia. NY: Riverhead Books, 1999.

COURSE PLAN:


It is a commonplace of feminist literary criticism that Chinese-American and African-American women’s fiction reflects these women’s struggle with racist, sexist, and classist oppression, both within their own ethnic communities and in the larger culture. We will certainly explore the literary implications of this struggle in our course. But we will also look at a post-modern, dimension of the experience of women of color, brought about in a larger culture in which racial and cultural mixing is becoming more prevalent and racial and ethnic identities more fluid. 

For our authors, then, often the key issue is not how a woman of color confronts the oppression of the larger white society, but rather, how she understands her own racial and ethnic identity to the extent that she is assimilated into this larger society and perhaps biologically implicated in it through her own mixed blood—to the extent that she is, in effect, a “cultural mulatto” [the term comes from post-modern African-American literary criticism].  We will see that the cultural and political complexities of the situations of cultural-mulatto women give rise to rich literary textures, beginning with their successful struggles to find any literary voice at all. 


Finding your own voice should be an important part of your experience in taking this course. You will have a variety of opportunities to write for me (see below), and you will also be encouraged to participate actively in class.

WRITING ASSIGNMENTS AND GRADING:


Beginning on 22 January, I will ask you to give me a weekly class journal entry, reflecting on the week’s reading and making connections between our course work and your other classes, personal experiences, current events, etc. Occasionally we will screen a film, or I will ask you to attend a lecture on campus; when these co-curricular events occur, you should respond to them in a journal entry. The journal entry can be hand-written or typed, or you can email it to me. Length should be no less than 300 words, but can certainly be longer, depending on what you find to say. The purpose of the weekly journal is to help you make the course material your own and prepare for class discussion. I will not grade each journal entry, but will comment briefly and return it to you. If you submit all 12 required journal entries, and if you miss no more than one class, you will receive a grade of  A- for this portion of the course work. To make the A- an A, participate actively in class.


I will ask you to write two 7-10-page papers. The due dates are in the syllabus below, and you will receive more detailed information on each assignment as it approaches. The papers are intended to give you the opportunity to explore some of our reading in greater depth. 


Either paper can be rewritten after I grade it, if you so choose. The grade on the rewrite will be averaged with the grade on the first version of the paper and recorded as your grade for that assignment.


I will ask you to write two hour-exams, covering the material that immediately precedes them in each unit. Each exam will consist of some short answer/identification questions and one or two essay questions.


A final exam will also be given, covering the entire semester’s work and similar in format to the hour exams.


Your final grade will comprise the average of six grades: the class journal/participation grade, the two paper grades (incorporating any rewrites), the two hour-exam grades, and the final exam grade.

SYLLABUS:

You should attempt to complete all reading assignments by the first day of the week in which each will be discussed, except as noted. Occasional reserve readings may also be assigned.

15, 17 January:

Introductory lectures on the “cultural mulatto” and on Chinese women’s experience; begin work on Eaton/Sui Sin Far.

Reading: In Mrs. Spring Fragrance: “Mrs. Spring Fragrance”; “The Inferior Woman”: “The Wisdom of the New”: “’Its Wavering Image’”; “The Story of One White Woman Who Married a Chinese”; “Her Chinese Husband”; “The Americanizing of Pau Tsu”; “In The Land of the Free”; “A Plea for the Chinaman”; “Aluteh”; “Leaves from the Mental Portfolio of a Eurasian”; “The Chinese in America.”

22, 24 January:

Eaton, continued. Begin Lim.

Reading: Among the White Moon Faces, Parts 2, 3, and 4 only.

Note: first class journal entry due 22 January [I will not list every journal entry in the syllabus after this initial one]. 

29, 31 January:

Lim, continued. Begin Kingston.

Reading: The Woman Warrior.

5, 7 February:

Kingston, continued.

12, 14 February:

Hour Exam 2/12; begin Tan.

Reading: [for 2/14} The Hundred Secret Senses.

19, 21 February:

Tan, continued. Begin Jen.

Reading: Mona in the Promised Land.

26, 28 February:

Jen, continued.

Paper Due 2/28, topics TBA.

SPRING BREAK

12, 14 March:

Introduction, African American women’s writing

Reading: Iola Leroy, or, Shadows Uplifted.

19, 21 March:

Reading: The Black Notebooks.

26 March:

Hour Exam; no class journal entry due this week. 

EASTER/PASSOVER BREAK

2, 4 April:

Reading: Passing.

9, 11 April:

Reading: Tarbaby.

16, 18 April:

Reading: Caucasia.

24, 26 April:

Senna, continued.

No class 4/26; 4/24 thus our last day of class.

Paper Due on Tuesday 4/30.

Final Exam date TBA; final exam date is last day on which rewrites may be submitted.

